This paper discusses the application of research methodologies from history and literary studies to the analysis of the translation process. Specifically, this concerns the use of literary archive and manuscript material to investigate the various stages in the construction of the translation product. Such material has been drastically underexploited in translation studies to date. The paper describes the type of material available for researchers and how this has been used. This is followed by a case study involving the detailed textual analysis of a translator's drafts and revisions. The paper considers the value of such research methods in investigating the translation process and how they might complement and interact with other methodologies.
1.
Introduction This paper discusses a process-oriented methodology based on primary sources that have very often been overlooked in translation studies: the analysis of literary translator papers, manuscripts and archives which give potentially unrivalled insights into translator decisionmaking. This type of analysis brings into play research methodologies from history and literary studies. The original purpose of the material is distinct from its role as an object of translational study, bearing out what Overbeck (1993, 63) says in relation to literary manuscripts: "[literary] scholars value such records for their primary or secondary relationship to study of the literary text, while the owner may view them simply as a record of business transacted." Historians consider that such primary sources "are essentially 'results' or 'traces' or 'relics' or 'tracks' of historical activity" (Grigg 1991, 231) . In translation studies, they reveal some of the normally hidden traces of translatorial activity and are a realtime record of some of the translator's decision-making processes.
Archive material facilitates the reconstruction of translational norms and provides a bridge between what, for Toury (1995, 65) , are the two major sources for their study:
1. Textual sources: the published TTs themselves, as well as catalogues of TTs for preliminary norms. These he describes as "primary products of norm-regulated behavior".
2. Extratextual sources: notably "statements made by translators, editors, publishers, and other persons involved in or connected with the activity". These are "by-products of the existence and activity of norms" and are "partial and biased, and should therefore be treated with every possible circumspection" (Toury 1995, 65) .
In my opinion, Toury's outright dismissal of extratextual sources is unjustified. It may be true that there is a strong element of self-justification in some pronouncements (see, for instance, the book-length contributions from Levine 1991 and di Giovanni 2003) and it is clear that some paratexts that accompany a translation, such as translator prefaces, may attempt to control the reception of the TT (Dimitriu 2003) . However, in most cases there is surely no "deliberate desire to mislead and deceive" (Toury 1995, 66) and, even if there were, we should certainly not ignore what the translators say. The window these pronouncements provide into the working practice of the translator may be unobtainable through other means.
However, my contention is that just as valuable in this regard are draft manuscripts and papers, not considered by Toury. These are unpublished primary textual sources, preceding and building to the TT itself. They are interim products which offer crucial and more direct access to the creative process that is literary translation and provide written evidence of the translator's decision-making. The present paper will focus precisely on the possibilities provided by the textual analysis of literary drafts, evaluating previous work in this area and, through a case study, illustrating the wealth of detail they may offer. It should be stressed that this is not a typical form of analysis in translation process research, with its tendency to focus more on experimental methodologies, often accompanied by quantitative statistical analysis. Equally crucially, the analysis of drafts brings into play a new and strong interdisciplinary element in its meshing with analysis from a literary studies tradition. Hansen (2010) calls this "the liberal arts paradigm". It is so closely involved in the study and interpretation of texts that, without it, "in empirical research into translation or translation processes it is impossible to achieve reasonable results" (Hansen 2010, 203) .
2.
Archive, manuscripts and personal papers It is important to distinguish between these three terms, differentiated by the Society of Together, these shed considerable light on the working practices and personal life of an individual translator.
3.
Archives, manuscripts and papers in translation studies research Access to archives enables a detailed picture to be constructed of the role of translation in concrete socio-historical contexts. To give just two recent examples, the papers in Rundle and
Sturge (2010) Blackburn and their translation strategies (Venuti 1995 (Venuti /2008 and an appreciation of the influence of figures such as Edward Garnett, husband of famous translator Constance, in the reception of Russian literature (Smith 2011) . However, unless the translator is a well-known author or self-translator, drafts are less often available. Even when they are, relatively little work from within translation studies has sought to track translator decisions in those drafts.
What has been done reveals some of the methodological considerations that arise. Pijuan
Vallverdú (2007) . 1 The study examines what Bush calls his "first draft" and "sixth draft". Between these two, the basic structure remains consistent despite modifications, which amount to the translation of names, the replacement of synonyms and some reworking of syntax. Bush's account of his motivations adds to our understanding of the reasons behind certain changes. For example, he indicates that the shift from pounding the carpet to pounding the parquet was a deliberate move to intensify the alliteration while later decisions between the sixth and eighth drafts concerned strategic matters such as how to deal with heteroglossia (French and Latin expressions in the Spanish ST). However, his analysis leaves crucial unanswered questions including the cognitive processes which preceded the typing of the first draft and the order in which changes were made in the intervening and absent drafts.
In an attempt to answer such questions, Jones (2006) combines open-ended interviews with five poetry translators about their background and translation strategies with a think-aloud protocol (TAP) study of himself translating a Serbo-Croat poem through four drafts.
The findings of the think-aloud protocol are classified into 'sequences' (strategic and problem-solving moves), 'foci' (the type of problem featuring in each sequence, the most frequent of which were lexis, image, rhythm, and rhyme) and 'drafts' (a quantitative analysis of the predominant characteristics of each draft). In the latter, Jones (2006, 70) sees a statistically significant shift from lexis foci in Draft 1 to rhythm, rhyme and poetic form in Draft 2 to a more holistic revision in Drafts 3 and 4. We shall return to this below.
Obviously, the study of drafts is objectively more solid if it is carried out by a third party. Filippakopoulou (2008) analyses the drafts and comments of a translation partnership: The small sample of the papers consulted for this study comprises:
(1) Lane's published TT (Perec 1967) , cut out and pasted by Bellos onto the left-hand side of sheets of squared paper.
(2) Draft 1: Bellos's first draft of handwritten revisions to the opening two printed pages of Lane's translation. These revisions are in pen and pencil. It can be presumed that these were done at different times since those in pencil, which we shall call Draft 2, are much more substantial and often involve a complete rewriting of Draft 1.
(3) Draft 3: Bellos's later draft of the first half of the text, together with further revisions.
This draft was written in pen on a new sheet of paper (see Appendix 1).
(4) the published Bellos TT (Perec 1990 
Bellos Draft 1 (showing his revisions to Lane's published TT)

8
The eye, at first, would sglide over the greay rug of a long corridor, high and narrow. The walls would be cabinets, whose copper fittings would gleam wooden fitted cupboards, light and gleaming with copper fittings. Three engravings -one representing Thunderbird, the winner at Epsom, another a paddlewheel steamer, the "Ville-de-Montereau," the third a Stephenson locomotive -would lead to a leather curtain, hanging from large rings of black-veined grainy black wood, that a simple mere gesture would suffice to slide back. Then Tthe rug, then, would give way to an almost yellow parquet floor, which three soft-hued rugs in soft colors would partially cover.
The ST is not especially complicated and Lane's translation was more or less literal. Notable only are her confusion of moquette (which should be fitted carpet rather than rug), the omission of an equivalent for de bois clair ('of light wood') and the translation of retenue par de gros anneaux ('held by large rings') as hanging from large rings. Bellos's first draft makes ten changes in a paragraph of 90 TT words. These are generally minor, involving replacements on the lexical level (glide over > slide over; US gray > UK grey; cabinets > fitted cupboards; paddle wheel steamer > paddle steamer; a simple gesture > a mere gesture) word order and syntactic structure (black-veined wood > grainy black wood; in soft colors > soft-hued; The rug, then,... > Then the rug...) and the rectification of Lane's omission, which leads to a rewording of the clause (cabinets, whose copper fittings would gleam > wooden fitted cupboards, light and gleaming with copper fittings).
More substantial revisions, which perhaps more keenly reveal the decision-making processes, can be seen in the amendments in Draft 2, written in pencil beside and below the first draft. It would seem that these were added later since three whole sections of the paragraph, covering most of the first three sentences, are re-written in full and provide the basis for the subsequent drafts.
Bellos Draft 2
Your eye, first of all, would slide over the grey carpet in a the a high, narrow, long corridor. The walls would be made of fitted cupboards of light-coloured wood with gleaming brass fittings. Three prints, one depicting Thunderbird, the Epsom winner, another a paddle steamer, the VdM and the third a Stephenson loco, would lead to a leather curtain, hanging from large rings of black-veined grainy black wood, which would slide back at the merest movement of the an arm. Then the carpet would give way to an almost yellow woodblock floor, which three faded carpets would partly cover.
Comparison of Draft 2 with Draft 1 shows that the changes are related to lexis, syntactic restructuring and, a new element, cohesive devices:
Lexis: first > first of all; rug > carpet (twice); Three engravings > Three prints; representing > depicting; parquet floor > woodblock floor; soft-hued rugs > faded rugs; partially > partly.
Of these, the translation carpet is a correction (see above). The others are near-synonyms or slight adjustments to meaning. This is also the case with the further handwritten amendments made to Draft 3 (see Appendix 1): syntactic restructuring is dominant, followed by cohesive devices, but with only one additional lexical revision: the Epsom winner > the Derby winner. What is very noticeable is that many of these amendments to the text concern the very same points that had been revised at earlier stages. These recurrent doubts are what I term "critical points" for the translator.
They are similar to the concept of "rich points" (PACTE 2011, 37) but are identified on the basis of translator behaviour rather than selected a priori as a test item. Thus, a critical point is one where each translation draft revisits and further explores the same problem. For example, the translation of the French conditional suffirait shows an oscillation in modality (would slide > could slide > would slide). Similarly, Bellos's attempts to personalize the first sentence by making the subject of the action the pronoun you rather than your eye (What you would see first of all would be...) is rejected in favour of the choice from Draft 2 (Your eye, first of all, would glide over...). The order of epithets is a particular preoccupation of the translator, with constant revision around the corridor, cupboards and fittings. Here, the concern seems to be with achieving a 'natural' order and rhythm in the English.
The amended Draft 3 was itself revised at one final point prior to publication (Perec 1990 ): a paddle-steamer called The City of Montereau becomes a paddle-steamer named
Ville-de-Montereau. Called and named are synonymous, but the retention of the French name for the ship may have come from a decision to retain foreign elements where possible, which would be comparable to the late decision on how to deal with names in Bush (2006) , above.
Some may find such analysis sterile and repetitive, but it is only by examining in such detail that we can move on from impressionistic comments and truly begin to understand the processes involved at each stage. Failure to do so, or the cherry-picking selection of a more "interesting" extract, betrays a lack of investigative rigour. It is beyond doubt illuminating to see the types of revisions made at each stage in the process, even in a small sample of one paragraph. Bellos's Draft 1 revision of Lane's literal translation centres on the lexical level and syntactic reordering at the phrase level; Draft 2, where Bellos completely rewrites the text, shifts the focus to syntactic and structural change and introduces a new element in cohesive devices, which is repeated in Draft 3. One clear feature is that lexical revision decreases during the revision process, particularly between Drafts 2 and 3. Overall, revision reduces dramatically as the final published version is approached, although the major change at that final stage is in fact quite a strategic one since it involves the choice between borrowing and literal translation of a proper name, a culture-specific element. In part this seems to chime with the findings from Jones (2006) TAP study into drafts of his own translation of a poem, where lexical problems gave way to form and structure and then a holistic evaluation (see above). It is a finding worthy of further investigation.
5.
Questions of research methodology As useful as descriptive translation studies are for the identification of trends of translation shifts and translational norms in published texts, their scope is inevitably limited if they do not seek to combine analysis of the translated product with an investigation of the translation process. For literary translation, the existence of author and/or translator papers, manuscripts and drafts offers just such an insight into decision-making. The advantages are manifold:
analysis of drafts by a third-party analyst reduces subjectivity compared to those descriptions of the process by the translators themselves; multiple drafts give concrete information on decision-making at different stages in the translation process; the existence of other material, such as query lists, reader reports and, most particularly, correspondence, may provide clear evidence about the negotiation and location of power in the publishing world.In this paper I have concentrated mainly on the possibilities offered by the detailed textual study of drafts. It should be stressed that these preliminary findings will only really be interpretable in the context of other similar studies which will enable comparisons to be made across translators and projects. Close analysis of Bellos's papers as a whole shows that he seems to be much more systematic and organized than many other translators. But then those translators whose papers are available in libraries are those who have carefully retained the material over a number of years. By contrast, many of Helen Lane's papers were eaten by mice in her house in rural France. The actual organization of the papers by the library archivists also imposes some order on the collection that may not have been previously contemplated. Importantly, though, the findings from such studies should complement and be complemented by other, more experimental, research methods into translation processes in order to achieve triangulation (Alves 2003) . These should include the study of translator correspondence, interviews and think-aloud protocols, corpus-based studies of texts and translator choices, and perhaps also key-stroke logging and eye-tracking studies.
The drafts should be seen as real-time and real-world evidence of translation revisions and doubts, sometimes with a rationale for decision-making. They constitute visible traces of the translatorial act. They are also tangible objects that create a direct link to the creation of some of the great works of literature. Their physical form is crucial to their interpretation, since handwriting needs to be deciphered, the type of paper and ink may be significant, and so on (Prescott 2008) . Touching the paper and seeing the ink used by the translators also puts the scholar into the closest contact with great translators. It is a physical sensation. For me, the archive allows the researcher literally to feel and smell the presence of literary creation.
Developments in modern communication will mean that this is bound to change. Derrida (1996) already saw this with the advent of e-mail. Hard copies of electronic communication (fax and e-mail) are now present in some existing repositories, such as the Andrew Hurley papers at the Harry Ransom Center, Austin, Texas. It is quite conceivable that future collections of author and translator "papers" will predominantly, or even completely, comprise digital communications and will be widely available online. Unless translators are made aware of their importance, there is the risk that multiple early drafts may no longer be retained, since the default save facility automatically overwrites the previous version of the document. However, the upside is that more documents are likely to be made available, including detailed e-mail correspondence, and they will be electronically searchable. This will hugely increase the potential for investigation and will doubtless benefit from interdisciplinary co-operation using analytical tools from corpus linguistics, for example. In addition, translator statements and discussion have even now shifted to blogs (e.g. http://www.booktrust.org.uk/books-and-reading/translated-fiction/) and online forums such as KudoZ™ (http://www.proz.com/kudoz/) where translation problems and solutions are discussed in their thousands. In this way, more and more traces of the translatorial act and decision-making will become available in the public domain and will provide rich material for analysis.
